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The berm of a stupa is known 
as Medhi. The berm (medhi) 
level of the stupa is used for 
circumambulation. 
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The square superstructure in the form of 
a railing on top of the dome of stupa is 
known as Harmika. It encloses the pole 
Yasti, an important part of the stupa. 
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A path used for clockwise 
circumambulation surrounding an 
image, shrine or building is known 
as Pradakshinapatha. 
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TcPTf did 3 h|sS HHK Hid 3 TT^ll<d did tl Td 
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The Torana is basically a gateway. It 
consists of two upright pillars supporting 
three architraves that makes an entry 
space through which the devotee 
gains an access to the stupa. Both its 
sides are carved with the decorative 
motifs of figures, animals, plant life and 
^ architectural details._^ 
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Rk RRRlk cT»TT RR% RfR kR RR tor RRtk % %R Rfkf k RIRfkkF 

iw Rk kt ^uPHcn RRk % %r; kkr rrf fkRT k k kT k ^jrt ktkt 

Rk TJRT RTR k i-IKd Rk RRRrRRT RRRkRRt % 3RRRR % Rm, 3TRRT fkl 
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RlRfkcRF fRRRR % R% ^R, RfR 3fk RTRRRiRT RRTR Rknfl 
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RR kf^klRT RRRT % ^RR R^ °RTRR RRlk #f 3k RRlfkkt kt k 
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Scholars, artists and educationists in India have strongly 
recommended that Cultural Education be included in schools to 
spread love and understanding for India’s rich cultural heritage. 
The younger generation throughout the country must be provided 
an opportunity to study India’s artistic achievements in order to 
motivate them to care and work for the conservation of the beautiful 
works in architecture, sculpture and painting that have been handed 
down to us through the ages. 

In order to provide supplementary material to teach Indian history, 
24 illustrated representations of famous land-marks of Indian 
architecture, sculpture and painting are provided in this Cultural 
History package. These works of art belong to the earlier period 
known as Ancient History in the school syllabus. This period covers 
the history of the earliest habitations of human beings in India 
from the Stone Age period of approximately 8000 B.C.E. to the 
8th century C.E. The objective of presenting this cultural package 
being, that when students study and learn from these pictures, their 
understanding of Indian History and the development of India’s 
culture will be enhanced. 

Students do not often get an opportunity to study actual art objects 
or reproductions of Indian art. It is hoped that this cultural package 
will sensitize students to the beauty in Indian art and create a love, 
interest and concern for India’s rich and diverse cultural heritage. 

The artistic expression of people through the ages is a valuable 
source of historical information. From paintings and sculptures, we 
can make a study of the daily life of the people. We can derive 
important information about social and economic patterns. For 
instance, from costumes and jewellery, we know there must have 
been weavers and goldsmiths. Other articles discovered during 
excavations tell us about the variety of craftsmen and traders that 
must have existed during this historical period. 

From the study of Indian art, we can also learn about the values 
and beliefs of people who lived in India centuries ago. In many 
of our paintings and sculptures you will see animals and birds, 
beautiful trees and flowers, because Indians have always loved 
and respected nature. 
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Art is the creative expression of people. Man is the only being, as 
far as we know, who is able to respond to beauty and express this 
emotion through various creative expressions. Art bring lasting joy 
to both the creator and beholder. Artistic expressions can be in the 
form of sangeet (music and dance.), natak and kathputli (drama and 
puppetry), which are the performing arts. Unfortunately, we do not 
have much evidence of the performing arts of the ancient period 
except a few scenes in sculpture and painting showing dance and 
music performances. From these, we can make a study of the musical 
instruments and dance styles of a particular period in history. The 
other arts such as chitrakala (painting), murtikala (sculpture) and 
vastukala, the art of construction of buildings (architecture) were 
made out of materials which have survived through the ages. 

Indian students should also have an opportunity to study the 
contributions made by various communities who have made India 
their home. They may learn about the teachings of Hinduism, 
Buddhism, Jainism, Christianity, Islam, Sikhism and other religions. 
Students should also learn about the contribution of a particular 
religious philosophy to painting, sculpture, music so that they may 
understand that perhaps India is the only inheritor of such a variety 
in each art form. Each period, each philosophic thought, beautiful 
and unique in its own way has made India famous for its cultural 
contribution to world culture. 

The CCRT is gifting your school 24 pictures. Use them as the 
seeds from which many creative educational activities can grow. 
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Creative Activities for School Students and Teachers 
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These 24 pictures can be displayed in the classroom or at any 
prominent place in the school. The pictures may be stuck on 
cardboard, with the title and description. The pictures can also 
be studied in depth, with activities that bring out the educational 
value of Indian art. The teacher can work with a few pictures at a 
time, ensuring students’ enjoyment in learning by involving them 
in some creative activities suggested below : 
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Picture-1 

Picture-2 


Cave Dwelling, Bhimbetka, Madhya Pradesh 
Wall Painting, Bhimbetka, Madhya Pradesh 
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- Draw a map and mark places where the stone age man lived in 
India. 

- Ask students to prepare a mural (wall painting) like those of the 
stone age period. Apply mud paste on a wall, or on cardboard, or 
on a wooden surface. Take chalk, or rice paste (mix with water) 
and apply on the dry mud wall. Use finger, or a small brush or a 
stick to draw the figures. 

- Ask students to paint pictures or important events in their life, 
birth, growing up, play, school, travel, festivals, etc. 
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-5 (37) ^TPFTT, 47TF4 3#% f7F*J ^GFTT, 

-5 (^) ^'4l<i fagl yldHI, fTF^J TT^dl, 6'S U 7I, 



' Picture-3 (a) Plan of the City, Indus civilization, Lothal, Gujarat ' 


Picture-3 (b) Dockyard, Indus civilization, Lothal, Gujarat 
Picture-4 (a) Seal, Unicorn, Indus civilization, Harappa, Pakistan 
Picture-4 (b) Painted Pot, Indus civilization, Mohen-Jo-Daro, 
Pakistan 

Picture-4 (c) Toy, Terracotta, Indus civilization, Mohen-Jo-Daro, 
Pakistan 

Picture-5 (a) Dancing Girl, Bronze, Indus civilization, Mohen-Jo- 
Daro, Pakistan 

V Picture-5 (b) Priest, Clay, Indus civilization, Harappa, Pakistan / 


During the Harappan period (approximately 5000 years ago), people 
built the first large scale cities and towns in India. This was an amazing 
achievement. 

- On a map of India, draw the major rivers and mark all the famous 
cities built on their banks 

- Each student can gather information about these cities, and the 
importance of the rivers in the lives of the people. 

- Study of their own city or village. Students can collect the following 
information. 

- Climate 

- Nature-plants, animals, birds 

- Inhabitants 

- Occupations 

- Music, Dance, Drama, Crafts of the area 

- Language, Customs, Festivals 

- Important Places 

- Famous People 

- Students can write an essay or paint on the following topics: 

“Life in the city of Lothal, in Gujarat 5000 Years ago”. 

“The story of my life in the city of Lothal”. 

“My ideal city”. 

V_ 
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1171 HI TTHtl l4t : 47 
1171 HI TTHtl -'JjeT : 11177 
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«p; sk i?i 47 4 4n 4t HsifiH h 4 i4 374 113 3k tjth fkai4 t 
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- hh HHiTiid ki4 17 4n m tth4 I h fill km tih 4 t- 
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71H4 I 


Picture-6 Chauri Bearer, Mauryan Dynasty, Patna, Bihar 
Picture-7 Lion Capitol, Mauryan Dynasty, Sarnath, Uttar Pradesh 
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The Mauryan period is an important era of Indian History. The great 
emperor Ashoka patronized the religion of Buddhism and practiced 
Ahimsa. 

- National emblem : Collect items which have the national emblem. 
(Stamps, Coins, etc.) 

- Write a poem on the emblem, Indian flag (on the symbolic meaning 
of the Lions, Wheel, other animals, colours etc.) 

- Write a poem, essay or paint picture of India’s 

National Animal Lion 

National Bird Peacock 

National Flower Lotus 


Picture-8 

Picture-9 

Picture-10 

Picture-11 

Picture-12 

Picture-13 

Picture-14 

Picture-17 

Picture-18 

Picture-19 

Picture-20 


Mahakapi, Jataka, Bharhut, Madhya Pradesh 

Sanchi Stupa, Sanchi, Madhya Pradesh 

The Buddha, Gandhara Region 

The Life of Buddha, Sarnath, Uttar Pradesh 

Image of Mahavir Jain, Tamil Nadu 

Gomatesvara, Sravanabelagola, Karnataka 

Rani Gumpha, Udaigiri, Odisha 

Exterior view, Ajanta Caves, Aurangabad, Maharashtra 

Painting of Buddha, Ajanta, Aurangabad, Maharashtra 

Sculptural Panel, Mahabalipuram, Tamil Nadu 

Trimurti, Elephanta Caves, Maharashtra 


The stories of the lives of Buddha and Mahavir teach us many good 
lessons and values such as “Respect of Nature”, “Respect of Life”, 
“Respect for all Living and Non-Living things”, “Respect for Simplicity 
and Truth”. 

- Students can prepare a small drama on the Life of Buddha or 
Mahavir. 

- Students can paint a picture, or write an essay on- 
“Life of Buddha or Mahavir” 

“Teachings of Buddha or Mahavir: their importance and relevance 
today”. 

“The day I met the Buddha or Mahavir”. 

- Students can collect pictures and quotations of Holy people/Saints 
of their region and state. 

V_ 
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- ^TO qq HHfqq ^TT3fr sk "R?c5P2^ qfqq f^3T3Ttl 

- ^TO % Tffeg qfqqf % fqq sftq qq#ff qPTT3Ttl 

- 1 77J, qs^t sflq t TF s 4t qq <5qqfq q>q4 ||rT 3flq rS'dl^d ddlSTfl 

- PHHfdfed qq fqq 3lfq 'dlH=hl(l ^Pld q3- 

— 3hih 4> y^qi % fte/q^/qsflANl 

- qrqq % qqj/4hf 

- qqqFq q^q 3 4q qrqn 3 qq y^nldd qq iiw qiqti (qqqf 
3 q^fq 4q qrqn % qnft q^43 Tjfeqn, fqq, ^qq, qfqfq, qrqqr snfq 
qnfqqr ^ qTftTO 

- PjHPdPyd fqqqf qq qrq-fqqrq yRiqlPidiif qfqrfqq qqfl- 

(i) yi^Pd-* sf|q qrfqcffqqr fqqraq qff qffqq qq fqqqqr q#' qPn 

Wf%TT| 


(ii) fqqrq aftq qqqqfqr % qqq qq qg<q % qqq feqqrq qiq q?T 
ti 

3?qlfdfed fqqqf qq qm/yPdqlPidm; sqqffqq qqd- 
(i) ak fqqqqr % qfq q^srf qq ^feq>r 
00 qqT qqp; qftq edqn qfff? 


(iii) TFT ‘qf <jss qt y=hld 71 ^ i? 7571% Piq, qqT ^ t? 

- qteq sifqqH 3iiqlPqd qiqfi ^rq fqiq fqqqf qq qqfqqqrqr fqq fqfqq qiq 
qiqqf t qfrq qif: %n qrqqit t- 
“ w ^qr t” 

“^q q^ f” 

"M yi^Pd* sfk qrfq^fqqr 


fqqraq : ^ qqisiT 


Picture-15 Temple No. 17, Sanchi, Madhya Pradesh 
Picture-16 Iron Pillar, Delhi 

- Draw a map of India and locate important temples 

- Collect pictures of famous temples of India, and make an 

exhibition. 

- Make patterns and designs using animal, bird and plant motifs. 

- Collect pictures and information on : 

- Animal/Birds/Plants/Trees of your region 

- Rare Animals/Plants of India 

- Conduct a Quiz on Nature in General/Nature in Art 
(Questions should cover all aspects of Nature and all the arts, e.g. 

sculpture, painting, dance, music, drama etc.) 

- Conduct Debates, Competitions on following Topics : 

(i) Development should not be at the cost of our Natural and 
Cultural Heritage. 

(ii) In the name of Science and Technology, man is interfering 
with Nature’s Master Plan. 

- Organise Elocution Competitions on the following Topics : 

(i) An animals point of view of Man and Development 

(ii) Will our Resources last for ever? 

(iii) What do we give for all that we take from Nature? 

- Organise a poster campaign. Students can paint a symbolic 
picture and write slogans on the following topics : 

“India is my country” 

“We are one” 

“Our Natural and Cultural Heritage : Save it 



fera-21 TT*fa dfaddl^, 

fe-22 3#FiRf, -gs^, WRI^ 

fe-23 srfwft, -g^, WTW 

fe-24 SlfTFIRf, g*if, H*R|<^ 


Picture-21 Santhom Cathedral, Chennai, Tamilnadu 
Picture-22 Fire Temple, Mumbai, Maharashtra 
Picture-23 Jama Masjid, Delhi 
Picture-24 Golden Temple, Amritsar, Punjab 
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India has been the home of many religions, each one has made 

frg ti 


valuable contributions to the development of India. 

- 33 ^ % fer g=bBid 


- Collect pictures of beautiful religious buildings. 

- at art % aara aai 3T«f ^Bid art afh; fafaa aa? 


- Collect the story and meaning behind each festival and celebrate 

% Tqterct at aaisti 


the festivals of different religions. 

- fafaa aaf at ^g%aT a^taa a^t aft a?tar taa t=F tjfaa at ar^T % 


- Collect quotations from different religions and write one on the 
class black-board or school notice board each day. 

(^TTR R&l) ^TT % ’illd'H Rl oTHTSTtl 


- Collect pictures and write the story of famous Indians in the field 

- fafTOT aaf % Iron, atu, traatfa, aiHilaao aat anfa taf % aftna 


fo Science, Art, Politics, Social work, etc. who belong to different 

atcM % faa a^taa a^t aai ^ftaat farati 


religions. 

- arat at at fafaa aiftar ^roaf an ttr atl aft ^aat #aai, yaiaa 


- Visit the various religious buildings of your region. Study the plan, 

aai g*n art % Ttt aa 37%aaa art i 


decorations, and forms of worship. 
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Vimana 


Gopuram 
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qq RRRRT RRR: qtRRT ^ 4 qrk RqqT 

RMc 1 l°hK qfcft 1 ? RR qq IwfRqtq qM qft cRq 
Rot qH $idl Rldl tl RR q>l? Hpdcdl cRT 
'do’dl ®MMI 'didI tl 

‘wqf % R^RR* fcFTPT Mqq R^Mlfd^ 
mRh|U|T % RTR fdrfrfcT rTr: qq RTR tl 

This is a structure which is basically 
square or rectangular in ground plan. It 
rises several stories high and is pyramidal 
in shape. 

Wmanaisthenameoftemplebuiltaccording 
to the proportionate measurements laid 
down in the Shastras. 

V_ J 


Place for Gopuram 



Garbha-griha 
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RIHMdtRRTRTRf^ TT^TPT^ Rqqiqqlq^ 
("gRT R^R) qTRT I?, RRT RT < H C K 1 J I u l RiqT Rot 
^qt, ^q RqqT ^cidq qrt rrrt Rfqq RTq 

RRpfcT qR^ RT Rq^t ^fdd qt^ tl 

H'SM , °hl Rlt^ R^f-ds? ^ Rt ^dl'SI Rldl tl $R 
RTOT qq ijof R qj ^cbi RRS RTR RR fq>RT 
RT Rq>RT t RRRT WT RTt f^FTT qtqRf % Rt 
qRTRT RT TRRTT tl 

^ R^Rf t ^qrqRR^-RTRRRT^ t, Rg^ 
R£ RC fRRT Rftf % TO RRT chNl^H f^RT 
turimdlR RTR t RTOT Riqi Rt RRTR 

qt iq; tl 

Mandapa is usually a pillared hall or a 
porch—like area where devotees assemble 
before moving into the sanctum sanctorum 
of the temple. 

A mandapa may be attached to the garbha- 
griha directly. The structure may be entirely 
or partially enclosed or without walls. 

In some temples like the Shore Temple 
at Mamallapuram and the Kailasanatha 
temple, the mandapa is separate from the 
l main shrine. > 
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RTRFRRfT, RpR RRR ^ qt qRT^ RRq R^-^jq RTt 

R|qt R qqt RNt Rfq-RERT RT RRlt il 

qq R^f <x f^cT qft rrT q, Rt fqRq rr Rt 
RTRcftR qf^; qft Rfq-RqRT RTT RRfq il 
fqgRTf Rq RR t % 4 f ?\m' Rq R^t ‘fRR* t 3 fR 
qFf 'fzm 1 Rf Rq<R fqTRT RRT f, fqRq^T R^ 
fRC % q^> rr Rfqqiqt rri rr rtr qiRT 
qiqft qq rrr 'll 

Generally, the accepted form of the temple 
is the high superstructure built on top of the 
garbha-griha. 

Shikhara which means ‘mountain peak’ is the 
superstructure of the Indian temple. Scholars 
mention that the Shikhara meaning ‘head’ 
has been derived from ‘Shikha’, the tuft of 
hair worn by an orthodox Hindu on the crown 
of the head. 
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■g%T SR tl 

qq qqqq qqq % ttirT % Rt-qR Tf rrt 
sk qft-qft q|t Rt-qR Rfrcf % fqw r% rr qq 
R^T, t^Fl RiqtRR q|R ^ ^ Rt Rqrl ^1 

qft Rqq-qRHT Riqqiqqc qtcft tl RtyR 
qft fqqfR^q qqiqq qft ^qqr rtft rr! % 
%r; TRq^t RqR qtq qft qf niRid r qqqr 
qRT| RTcft tl 

Gopuram is a South Indian temple gateway. 
Gopuram derived its name from the ‘cow- 
gate’ of the villages of vedic period and 
subsequently became the monumental 
entrance gate to the temple and can be 
seen from a distance. 

The gopuram is oblong in plan. The two 
lowermost stories are vertical in order to 
give a stable foundation for the pyramidal 
structure of the gopuram. _ 
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R^-^jq, fqfqqq rr rt rr Rqq r% qr^t qiqr i, 

qqT rTrR qff RRR RfcTRT qR RRllRR fRRT RTRT 'll 

qq qr^t qRgqqq qfqqr ^ Rrqk rrrt qrRt-qrRt 

RHdiqK qtRT i q^Rt-q^RR qfgqt RqqT 
RtRTqqf qtRT il 

RrI RTR % RRRR qq R=fRR ‘R^’ qft RffcT RPft 
RTcft I RRT 3RRT RTO ^ R^-Rq qq qq RqRR 
RRftqfifq tl RTR RRT RR Rt Rt R^-Rq RTRfRR 
RqcR qq RRH tl qq qq RRH t Rqf RqRRR 

RRt RfRlftqr fqqit ql % % %R RR RR 

^ RTRTRR qRl tl 

The Garbha-Griha is essentially a small dark 
chamber where the main deity of the temple 
is established. It is square in plan or very 
rarely rectangular or polygonal or circular. 

It is believed to be the “womb” and has 
remained unchanged throughout the ages. 
By its name and form, the garbha-griha is 
a place of primary significance. This is the 
place towards which the devotee proceeds 
momentarily leaving behind all worldly 
thoughts to be in communion with the 
supreme being. 
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Chancel 


Rl I TpR H % "TO % WT Rl Rl^crl 
rt# Ii r^ mkRr! f I c[r rtr tf^ % %q; 

fro w Ii RifTR r^ TRFT RTRt % 

TT RTF ^ R fRRRR fRRT RTRT 'll 

In a church near the altar, the space which 
is reserved for the clergy and choir, set off 
from the nave steps, and occasionally 
screened off is known as Chancel. 


’sTS 

Altarpiece 


Rl goM Ht Rl fWRt RFT 
Ht TRR IfRT ll R1T RT It F^d 
ItRT I 4 t RT fRT 4cR>>fl RR ^RTF 
RTRT RTRT R^T X FRR)' ItRT I RT Hr RRRTI 

fR% fH RTFl Pdild H ll 

An Altarpiece is a painted or carved work 
of art placed behind and above the altar of 
a church. It may be a single panel, three 
panels or polytych having hinged wings. 
Both its sides are usually painted. 


TITsiHMil 

Chapel 


t fsrcrf 

W -HHWd ^ wt ll 

The Chapel is a compartment in a church 
containing an altar dedicated to a saint. 


%HRTf 

Belfry 


rI % Rl RTcl Rk Rl IcTRRf °h6ci ll 

The Belfry is a tower for the church 
bell. 
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'lirtilKI 

Aisle 


Rl % R*R RR 3TJFTR RFT % «KI«K RTR 
RFT Rl R%RKT RT RTRlRtlt RRl ll RR 
TRRt % RT^RR R RTR 3FTR TIRT ll 

As Aisle is a section of a church 
alongside the nave and transept and 
is separated from these by rows of 
columns. 


Transept 

^RIRK Rl I 3RRt RRT RTFTR % 
R^R RFT Rl ZFFE RRl || TFRR %RTfR 
RIFT It RRRfTRR |RT ll 

The Transept is a well-designed part in 
a cross-shaped church. In the design, 
it is an arm forming a right angle with 
the nave, usually inserted between 
the nave and the chancel. 


RfftR % RRtR % R>RT Rjt ^Rrftfe RRl 

Ii rrt rirI % rIrr rItrft TR TIFT 

I RRT RIRTt Rlt RfRR RftRRt Rl RFRT 

rfI || 

The Sacristy is a room near the chancel 
where sacred vestments are kept. The 
priests wear these ceremonial robes 
in this room. 



im RTrT I RfRfRRR It RTcRI RRT fRRTR 
TPTRH RTR It IldT ll RltflRj' fulfil RRJ 3TTl 
RRf % %F It RR RFR RFIHId fRRT RRT RTI 
fRRtR RRt R|It %||fRRr RRt % 
It rr rtr; rrir I rtirt rrt Ii 


In the Roman period, the word refers 
to the function of the building—a 
large meeting hall—rather than to its 
form which may vary according to its 
use. The term was used by the early 
Christian to refer to their churches. The 
term is also used for important Catholic 
churches enjoying special status. 


^tSTT cF$r 

Baptistery 


Rl RTT RTtf RFT RT RTR RR Rif RRR 
URTT RT$T It RRFTT ll RTR: RR RRTRTC RT 

3H^ch|unR Htt ll RTF} It^TT Rl rtrr It 

RTRt ll RRT IteTT-TRR RRT RcRT RT RT^ 
RTT RRT RRT RTR ItRT I IrTTI RTflRT RRRf 
|g RfRR RRT RRT RTRT ll 

The Baptistery may be a building or 
part of a church. Usually this place 
is round or octagonal in shape. The 
sacrament of baptism is administered 
here. It contains a baptismal font, a 
receptacle of stone or metal that holds 
the water for the rite. 
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Liwan 


W 

Maqsura 


feRTH RftFT ^TFT ^FRRT 

1TRTT 'll 


The pillared cloister of a mosque 
is known as Liwan. 



%TTqT 

Mihrab 


WT 

Sahn 


Rb®idl 

Qibla 


%TR, I^Mdl TfaR t 3 TTq% ^ f( 
3RJTF ^ 3KH°K ^cTT t 3fk ^ Wt 
f^TT r^ldl tl 


Mihrab is a niche or alcove, usually the 
height of a man. It is set into the qibla wall 
of a prayer hall and indicates the precise 
direction of Mecca. 


FftFT % TfisfaT % WRt 
FTIT ( 37 FH) TTt WT 'll 
TTRt RfRT iHM % fFR 
#1 


Sahn is the courtyard of a mosque 
where the faithful assemble for 
prayers. 


FftFT ^TT ^ T)RT (^RFF) 

cRF ^c[R feddl tl TTFT 

^ cfft 4i J lirdch Tt 

f^TT 6^11 RT'-TTR F 3FRT T^cft 

tl 


Qibla is the wall of the mosque or prayer 
hall oriented towards the Kaaba of 
Mecca. It is therefore, varying in direction 
according to the geographical region. 
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1 . W *fln^ldehl, tTSET TPT?T 

Wft yf^rd=h fatWd ^Ft TIWT 10,000 ^pf ^pft tl TRtffW 

W#T aPd^lRHoh ^FM ^Ft Tj4-Q,rd^lRdcF PM 3TW RTW ^ % MR 
'dldl 'dldl '§1 fR dild t dl'll t 3Tfd Prl-^fe 3tlfc yi<Jifd=b fpRT®ff tt 
ddld % %TT ■ypTsfl t 3TT?RT Rrldl RTI ^ Pfldd< 3tt yM-^rrl KpPdd 
PT 'dldd dlHd dvft sfl ptlt MPt, <n=b-s) RP sP^-Sdl ^ RTRK U I sfNfR 

Rt pit ftrc; ^i wfe 3 'jfeold< ^fttt Rtw p?r % Tfept fw 3 

PFF 3 Rtf we r=hdl41i< ^ #tol f fRPT tl M ^PT3Tt' t Wit' 

Pt d<Rl PT «Mlk, pr sfpRR lH<ri t WT $ddPI <{ldll ftldiK, R'ild 

■Jrd 3 Hifq. % 1^41 it y^T MT tt PdIdd tl Sptt RR % diK u l M 'JPTPf 

Pt, fet R? ■J'^i dldl % <^Pld> dldd Pt dlddilPl tt dlcrll RPR ^ 
HMI dldl tl 



1. Cave Dwellings, Exterior View, Bhimbetka, 
Madhya Pradesh 

The story of our cultural heritage goes back about 10,000 years. 
The earliest historical period is referred to as the Pre-historic 
period of Stone age. During this period, people found shelter in 
natural caves which protected them from rain and the natural 
elements. They lived by hunting and gathering fruits and plants. 
They also prepared simple tools out of stones, wood and bone. 
The caves shown in the picture are situated at Bhimbetka, about 
50 kms. south of Bhopal city. Chiselled stone tools were found 
in these caves. The walls are profusely illustrated with hunting, 
music and dance scenes and are a storehouse of information of 
the daily life of the people who inhabited these caves. 
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2 . MrTf^Tjr, Tm 

4lH^<i=hl eFt yi^Pd=h TO# ^FTSTf $ f^FT TThff 3 TOR f^RT «TT, 

^FT3ff ## 3 TOFTTI FT fqfrrf#f 3 s#Hld fTO* 

to; ft ft #r 3 froFt rfI Tafror tot«t? # ■q?«rd 3 tof fro* to; $\ 

^ MrrfTOT # FT TOT 'dlH^Kl TO TOft t % TTO-fFTOTf fTOT 

to % afiro top# f# $ 3# fror to froiF top! # to # 

TOF TOPT#FPF TOT t # TOTTOT 10,000 # # tor % # TfF frorf 
# TOFTT # # TO# tf# #FT % ## -q-^ff # TO# tl 



2. Wall Painting, Bhimbetka, Madhya Pradesh 

The people who lived in natural rock shelters at Bhimbetka 
decorated the walls of the caves with paintings. The colours for 
the paintings were obtained from minerals and stones found in 
that area. This painting gives us some idea of the weapons they 
used and how they hunted. Approximately 10,000 years ago, man 
created on the walls of caves, vivid scenes depicting his daily life. 
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3. 'PIT ^ 4)'fl'll, fTRJ TP3PTT, cTTSJcT, TJTfTTcI 

3Rk 5000 3^ fTOJ 33t % 3=F 333Tjnf 3*33T fTOf33 ff 3tl 3T3 3 3ft 3f Tg^lf 3 f3 3«3 

33 3f 33T 33I3T t % f3 3*33T 3 3*3fe[3 33T 3^3T, 3333T3, 'J3RRT 33T HSRI^d % 3^ TSToTt 3 3t f3t 
TO 3ft 333-#33T fchilHH aftl HH3l3 3 , r33T % 3RtTO TOFT 3 T3 TOR % ^f33tf33 33Tf 3ft 333T f3*J 
TfTOfT 3ft 3=F f3Ttro tl 33T-#33T 3 TJs3 3RTf % 3T3 33-3Ff ^ TJcf 3T3RTf3 sfo 3RRT «tl 

33t 3333, 3?T 331 1% 3t Hp^lcrl 3333 3t, fs ^ 33TT 3lcl stl 

fTPJ TT^IrTT, #«TcT, TpTTTrT 

333fro f33 3t3t-3lt 33 tl 3^ 3T3T 3M t % f3^ 3TOTT % tkl3 3Tt33T 3<T 333M 3T 3ftT 33 3T3 % 
WT 3t trot t % 3R3 3fft 33TTOTf33T % #3 TORlfTO 333 «tl 33T3t3 33^ ^ 33t $ 3fft 3333: 
3lfTO 3T33t 3T3T37t % 333 3t 333 333t «tl 



3. Plan of the City, Indus Civilization, Lothal, Gujarat 

About 5000 years ago, a remarkable civilization flourished on the banks of the river Indus. Later 
excavations have proved the existence of similar townships in Rajasthan, Uttar Pradesh, Gujarat 
and Maharashtra. One of the rare features of this civilization is the construction of well planned cities 
at so early a date in the history of mankind. Main roads with cross-lanes and separate residential 
areas were built. The houses, even two storeys high were made of brick. 

Dockyard, Indus Civilization, Lothal, Gujarat 

The picture of the dockyard is shown in the inset. It is believed that Lothal was the seaport of 
the Indus civilization and there is evidence that trading contacts were made between India and 
Mesopotamia. The ships were built of wood and perhaps leather garments were worn for sea 
travel. 
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4. T^T, frfSJ, TTWHT, mfeww 

f4g tj«ht % wnt gr 4t ^ Tpr? 4 4 th 2000 4 4t wm g4: in t'l ^ g4 4 ttt sftr 3Hi^di=bK ti wf g4 ww 4 wr 
wt i? tt^tt w nr f4r wt Id 1 m 'W4M ill <3 <414 44 4 ms, 4 tt, 4t tct tt4 34t ggsr!' % f4ri? gg <4<sTi 4 w 4 <44 
w4 ti 4 ggi cRfan 4 °qwTT 4 ht^ h 4 nr# g4f 44t 4 t wt wf ffcr^t 4t w4 w wt w srfwr 4t ht 4 4r w? 4gw: 
omniRch w4 wt 44% w mnPHdi wift 4j w4id Rwt hht 4hi wp f4r 4' sth t=f g4 4rrf4F wj 4t 4a th 4 ti 4 wh: 
w f44t oMNiR=b ht 4 an wmf4F w4 tst 4an 

f%rf3RT wz, frrsr wERtt, nfrsFr, wm 

wgrr fan 4 <|I4 j iN< wr hht w *ht t wt fag twht % 4th w aaa 4t f44rm thw 4 41 anaaft 4tt ti w aa gra4 4 
ararg aaaaT aaT aT aaT f4r waff hth w ar aa4 fa 4 afaaf, 444 aaT anaff aft aigrfwf 444 aft af af'i a? an aaaft 
asi t'l aaaa: waa irtaiH <sntiw ht an aft 4 fag I4ai aHT Tia 4an 

fxT^T p % ftsFfft, f&% fT^ITTT, 4 tF%- 4T-4^T, MlfchWH 

fag wt aft gjg4 4 4 th ana a ag4f 4 ag aa ar4 4a4f faaaf 4 f44% wtt fg 4 w 4faf 4 hh 44 i ffrg ant 4 
f4444 aa agrfa 4 aw 4a'n an faa 4 aafaT RsmIhi 4h 4 4 aaT ti waa araar awa 4 aaT aa gar apt 4 44 t aai aT f4a4 
ant 4 4f4t ar a?' wan awn ti a4 awf 4 %g t=f Rdami RsmIhi ti 



4. Seal, Unicorn, Indus Civilization, Harappa, Pakistan 

More than 2000 seals have been discovered from the sites of the Indus civilization.The seals were of square or oblong 
shape, usually made of soft stone and had engraved pictures and a script. Generally the seals depicted pictures of animals 
like bull, goat, buffalo, tiger and elephant, while the inscriptions contained not more than ten to twenty symbols. These seals 
were more or less like modern seals and were pressed on soft clay tablets. They probably have been used for commercial 
purposes and to mark property or possessions. In this picture, you can see unicorn — a one horned mythical animal, 
perhaps the emblem of a trade merchant or family. 

Painted Pot, Indus Civilization, Lothal, Gujarat 

The pot shown in this picture was made on the wheel and provides information of the advanced technology of the period 
of the Indus Civilization. The red pot was dried, baked and designs of leaves, birds and animals were painted in black on 
its red surface. The pot is large and may have been used for storage of water or grain. 

Toy, Terracotta, Indus Civilization, Mohen-Jo-Daro, Pakistan 

During excavations in the Indus Valley, hundreds of tiny clay toys which were miniature forms of human beings and animals 
were found. These discoveries show the close association of the Indus people with nature. The toy shown in the picture 
has been made of clay. The head has been made separately and attached to a string, which when pulled makes it move, 
thus making an interesting toy for young children. 
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5. HrMHHI, TrfrTtTT, fwg TTGJTT, MlkbWH 

^RT eFt TTf 3 TTRT R W % PH^If-H^'l' ^ft =bdlcH=b TrfTRT 

^>T Tt T RTT RTRTT tl ^TTt R^wpf 3R<rlP«TRf f 3r=PM ^ cT^TT TTH^-3TFft?RT tl 

‘SrfcTRT tl TH ^FTRT ‘SrfcTRT ^TFFTT RFT $RPdU. f^TT TRT t TRffo 
^it tft TpR TR tl ^ f ^ft^T WR T# t W ^ tf ^ TZhj tl ^ cT»R 
3RRR f % ^TTlf ^ -q^ % chdl=hK SRJ-f^IR 3 RftfafT ^ sffc ^ TT 

=bdlcH=b TRjT* irt ^1 

■crsnrt, f^t eft ijfft, ftrsj ttwt, ^nrr, ^iPchwh 

W ^TRT %R; 1[T TR ■JRT 'SrfcTRT ^fr “^TRt” tt ^T WRT tl WRT: TRTT TPTT ^ t % 

^ f^ft ^TRt tl tR ‘ST# t wqFTTcTRTT t t^T tf 3^ ^R% % 3TT^ ^ tfl ^ ^ 

^TR Tt %RpT, ^TRtf % fesn^T 3ftT %R f^RTR % «ft f *IH<*k 1 WR tl 



5. Dancing Girl, Bronze, Indus Civilization, Mohen-Jo-Daro, Pakistan 

The excavations carried out at Mohen-Jo-Daro and Harappa reveal a great deal about 
the artistic talents of the people of this civilization. Excavations have proved that they 
were artistically inclined, their most notable achievements being their seals, engravings 
and human figurines. One of the most striking of these is perhaps the ‘Dancing girl’. This 
bronze figure is referred to as the Dancing girl because she is standing in a graceful 
pose. She is wearing bangles on one arm and holds a bowl in the other hand. It is 
remarkable that many centuries ago artists knew the science of metallurgy, casting and 
could create such works of art. 

Priest, Clay, Indus Civilization, Harappa, Pakistan 

This figure of a man wearing a shawl has often been called The Priest’. It is suggested 
that the figure resembles a priest because his eyes are half closed in meditation. This 
sculpture provides information on the costume, textile designing and hair style of that 
period. 
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6 . ^rtft cIT^cfT, 44 cRTcT, ^TT, f^fTT 

TO Ijfit Rl<rH 44 TOT % TOTTT 3HTOb H5M % ^IlfH'l ^blM 4 ill ■HtHli 
TOlTO TO % TJcfr tot TOIT cr^TT TO % TOTTO 4l TO “44” (TOR) TO? 

4 Rm, fo; T33> t 4 4t 44 ill -4l4 ■pm41 mR^k ct^it to % <44 
tot toft % fm, to4pt 4 to| to# 4t to toh to) toIto #i to 44 tot 
TOTOTT 4 T#t ^ ll TOR TO#ITO % TOTO TOT 4 44 TOTTO# TOTOTOlfe 4 
TOfror to# tor 4 4^ f## ^4,4 totto# ti 

STPJTOf 4 #T TO ^TcT 4 TOHTOKl ftc# t f# TO TWT 4 f#TO fTOH TOR 
% 3TPJTO TO# #1 



6. Chauri Bearer, Mauryan Dynasty, Patna, Bihar 

This is a beautiful sculpture which dates back to the reign of Emperor 
Ashoka of the Mauryan dynasty. Ashoka was India's most illustrious 
emperor and also remembered as a great proponent of Buddhism. 
Here the woman is seen carrying a chauri (fly whisk) which was 
used to fan members of the royal family or people belonging to high 
rank. Many such beautiful stone sculptures dating to the reign of 
Ashoka have been found. One of the most striking features of these 
sculptures is the highly polished exterior which gives it a glass like 
shine. This stone sculpture is from Didarganj and is now kept in the 
Patna Museum, Bihar. 
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7 . ft# TOT, ftTftST, TtTT TOT 

ftfTT 3#ft 4 3T# ft Tift ft ^ ft “T?ft” fftftf ch^lU. ftl Tlcft? 

T?rft ft ftrt 4 Wnd ft ^ f ctstt ft ft m sftft % fwr 

fTR ft-Jd Rrl(Hd=S 1? dlffti eft I 3-4 'dM ■«#> I fHfclld 3Rll=b ft ft fft? 
ftft ftIT #?T fftft TTftm ft W ftTT aft ?ft ft## ftTft ft 
ftft fft? ft Tft ft ^TT ftTTI 3TT? ftT fft? ftfft ftt Tfftt *H#I ft#', 
WTt', ftftd 7J#f 3ft 3ftT ftftO chMNIdl' ft ftftl ftlft ft fft ftf 
t' ft ydlftcH=b ftf ft ft# ftT ftt ftT fftllft 3?ft^ ftIT, ftft?, 
ft# 3# yfs'RH ftt ftT dvfft ?l fftt ft fttft 4W yd1di-^l4'dsh '§ ft 
ftfawraT aft ft# ft fft? ti ?nft ft# ftr ft ftT ttwrit ft 
ft# ^Tft, ftfT ftm, ftrfft, fteT 3ft ftftTT ft wft ft ti 



7. Lion Capitol, Mauryan Dynasty, Sarnath, Uttar 
Pradesh 

Emperor Ashoka was one of the greatest kings of India and a 
great propagator of Buddhism. During his reign, Ashoka set up 
many ‘stambhas’ or pillars which had inscriptions that tell us a 
great deal about his rule. Each pillar had an emblem on top as 
its capitol. 

The lion capitol of emperor Ashoka was found at Sarnath in Uttar 
Pradesh and was chosen as the symbol of the Indian Republic. 
You will find this lion capitol on all Indian coins, notes, government 
stamps and other official documents. It has four lions facing the 
four cardinal directions—north, south, east and west. Below the 
lions is the Buddhist symbol of Dharmachakra known as the 
wheel of righteousness. The bull symbol denotes strength and 
goodness, the elephant, the horse and the deer are symbols of 
power, speed and grace. 
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8. M^lchPM T<£T, TTS2T TRTT 

H$l=bpH dldd> <v<!ltt did I 'Nifid 'fiddi ^ddld '5^ % ^ d-H % 

•H^mT % ^ Tf dld=b ^TF 3TF TTF8iFl<T =h<dl 'll f^F fdd fF <^Rld Q.'Hl ffF 
TJ^T ^?TF 3 TJT’ rSfl^hl-Cl d'<vtl ^T P;i=bK dvp) 3TFFFF ill s£g; frdd ^F T R 

■qfefer ^ ^F t cf«tf ^F Rh*k 1 

d-d'I 3 ■USMdl dvtcl ill spj ^F 1 fte ^ d<6 dldd ¥f "nf't, T R 

WZ WT 3mt H£Hdl f^T^I ^ 3FFT fwft 

^F ^Icrjdl T FTftcF 1w ^F fq; TOH ^ ^ ^3 TF3F?F tl 



8. Mahakapi Jataka, Bharhut Stupa, Madhya 
Pradesh 

Mahakapi Jataka represented in the Bharhut medallion depicts 
a Jataka story of one of the noble deeds of Buddha’s previous 
births. The story depicted in this picture tells us of a hunter who 
has come to the forest to trap monkeys. The Buddha, out of his 
compassion, transforms himself into a human bridge between the 
two trees across the river so that the monkeys can escape from 
the hunter’s clutches. Even though his back was badly hurt by this 
gesture, the Buddha showed his greatness by sacrificing himself 
for the benefit of others. Below the tree is the Buddha telling the 
hunter about the importance of being kind and helpful to all living 
beings. 


■HiVjiPich TJcF yFyiSPn Ffrsj Centre for Cultural Resources and Training 
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9. Tireft ppr, w^ft, wr ^4 

W#T 4 f44t 4^ ppf cT«7T 44r-T«t4 ^FT WTT4 TRt, 44 
ti pp t=f 44 3T^Tiic(,K 44 t, f4e4 «frr ^ ^t 4g 44 
4t 3TsqTWf % 4f4F t 4 ^4 tl 

4g fra 4 ^r ^t 44 4 w rrt ti tb 4 4r 4: 

(44t) 43 ti 4 *t tf f4rc 4r ^j«4 ^t 44 w rrt t, 44 % 
444 ^FT TM Wf^FT wf 37TI ^4 4^ld 4 4 44 % pp sFR 4-3 
4 Tpr 4 «9dld<ril ill 4^T 4 Tp: «HMl RR RTI f4t 'H'ldM 4t 
r44f f44-4pdwi 4 t hshVmhwi % 3r 44 ti 

3r 4 4 RTR^ pp WTT-3 4 ^-4R RR 7TO 4 4RR 4t <pdld4 
f44r rrrt 4, f44t wrar 4 dr^idln 4 rr-44 rtt stwrr 4rt 
RTT TRRT tl 44 4 TFTg: <p5 4^" 47RRR 4 444r tl 



9. Sanchi Stupa, Sanchi, Madhya Pradesh 

The name of Sanchi is synonymous with the prominent religious 
shrines and Buddhist stupas which were built in ancient times. 
The stupa is an hemispherical solid building containing some 
relics of Buddha or Buddhist saints and teachers. 

In Buddhism, the stupa also symbolises the Lord Buddha. It has 
three railings—the one on the ground symbolises the Earth, — 
the medhi railings, the Space and the harmika symbolises the 
Heavens. Stupa No. 3 at Sanchi which is shown here, has only 
one Chhatravali, which contains the relics of Sariputasa and 
Mahamogalanasa, the foremost disciples of Buddha. 

The ground rail pillars of the Stupa No. 3 alongwith others depict 
a panorama of the then contemporary life which helps in studying 
the life style of that period. Some of the sculptural remains of 
Sanchi are preserved at the site museum. 


‘M*<£,\r\cjr, Tier yFyiSPTT ctr£ Centre for Cultural Resources and Training 
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10 . eft TTfrUTT, ^fTTSTTr 

tro ^ #rot ^idi«0 3 P^toto % %^tr % tto froft to front tor 

TOtl TOTOT RT?f m TOft f^rf^RT TO^TT rNr, Rf TO^R TOTH TO TlfTOWH % 
’¥1^^ RTOf #TTWT^ TOtf TTOR % fRT '^ff’T fTTOT TOTI TOT TO %RTH, 
3f(T iPf % crlVll % •Hh 4> ff 3TTTOT 3ffc TOTOT 4,°b-'|<H^ TOf TO-llP=l<1 
PtvHli TOT TOml TOTH ff =b<rll TOft TJ^i Rf ^Vil “TOTTORTOfRt” IddiRdd 

l^i tot froro 3 ^froftro ^fte TOfrorT TOft f^iRt TOft ti tot'tor TOft ftftrof 

3 TOft “ftftTT” TOHTO ftTOT %T^n ftt§ft TOt fftR# fl TOTTO ft y<sll$Pd Tft 
%R TORT TO ft TtTOT TOTH fft§Tf ftfT tl TOT TOTTO TOT TOTTOR TOt ftftTORT 
ft TORT TOft ft\-^TRt-TtTOT y'lPdfti TOT TOTTO fftTOR ft§ft tl 



10. The Buddha, Gandhara Region 

During the 3rd century B.C.E., Alexander the Great invaded the 
borders of India. He left the conquered areas called Gandhara 
comprising parts of modern Punjab and Pakistan under the 
command of his general. Thus India came into contact with people 
from Greece and Rome which influenced various facets of Indian 
life. Out of this confluence, a new form of art known as “Gandhara 
Art” was born. The Buddhist sculpture depicted in the picture is 
a product of the Gandhara form of art. In this Buddhist sculpture 
from Gandhara, notice the Roman dress called the ‘toga’. The hair 
style and features of the face have a distinct Roman influence. In 
Gandhara sculptures, we see the inter-mingling of Indo-Greco- 
Roman art. 


■HiVjiPich pH TJcf y Tv I SPIT Centre for Cultural Resources and Training 
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11. TftcFT, TTTRTSr, TtTT VRW 

WTJT 3 Rfftct Tjf^ f?TFT t¥ TTRT cfft ^«7T ff 

"nf i?i §'H<^> Ri^d *tft t¥ gFg' T?t nidi hni T?t crlel ft "g^r 3 hi<j>Ri 
tl ^F?T t % R# TRT f TtcT f^T S7TI 3T«f *TF 

fHehHI RTT STT % R#' ^ g5T ctf ^#fT thft ^ TT45F TR^TTI 

^tctt =st rrt % ^ r fg Rywi w ti 

WPT tf RlRt=bK % TOH % TRTTTF WR eft 3T%rT fRTT tl RT 
R#' 3Tlt WFT, #rf% rfSTT 3RT gjri)c|H R^arf R qR^MI ^R ^Ttt R 
TRTT tl tm T0 RFt tl RR: RT R#' “■q^TRFT” Rt TTT f «TR tf 
tt 'gg t^sF 'H'htl tl 



11. The life of Buddha, Sarnath, Uttar Pradesh 

In this stone sculpture, the story of Buddha’s life has been 
depicted. In the lower panel, the figure of Buddha’s mother Maya 
is shown in a reclining pose. She is said to have a white elephant 
in her dream. The significance of the dream was that she would 
bear a son who would bring love and peace to all mankind. The 
child Buddha is shown standing on a lotus flower. In the upper 
panel, the sculptor depicts the scene of Buddha’s renunciation. 
We can see him riding away on his horse, leaving behind his 
palace and wealth. Finally we see him sitting in meditation in the 
‘Padmasana’ pose. 


■HiVjiidch Rm TJcf yFyiSPn Fjrsj Centre for Cultural Resources and Training 
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12 . #T cfft Tjfft, dfadHI^ 

hsi 4U *rt ■rwt ^ 'Rift ft ^ ^i ^ 

% 4141^' cftsfer $\ ^ttt TT3wt ■qfeir fan sit, Tt 

^rfrfr -qcf <dq^icb % tf 3 FRrr-'sJFta ^ % %q; srq^ R?rr 
cTSTT TFSTCft FjcR ^T qRrMMI f^TT «TTI ^#t ^ % fcTC; ^IF 

TFTFTT % TTFFT RF f^RT M 3 ^RF 3f(T FffcTJ^ F^FT # RFkU tl 

3rq^ ^ft Rfwj ^ ^rwn «lti fqR ^#t *rf 

t>t ttr cb<^ % Rm, 12 °rqf urnr Rtvmi ^ tft^i ^ c^r «hiici T>t 

iRmh! #tTT3lf rRF 72 ^ 3RR«TT 3 RTF % fTTT Wjft 

3 wiftPraW w feni 



12. Image of Mahavir Jain, Tamil Nadu 

Mahavir Jain was also a great saint and teacher like Buddha. He 
was the twenty-fourth of the Jain prophets and led a life of a religious 
mendicant. He was born in a princely family but left his palace 
and home to meditate and pray for the well being of mankind. 
He renounced his clothes and led a life of severe penance for 
two years and two months. Then he began his journey for twelve 
years propagating his religion, which took him across Magadh to 
the western boundaries of Bengal. He attained mahaparinirvana 
at the age of seventy two at Pavapuri near Patna. 


■HiVjiRich TltfT trg' 'srf^niT Centre for Cultural Resources and Training 
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13. ^dUMHdlHI, chdldch 

UTI 3 §|c|U|dcHJ|ldl spf 3 TUffllT W#T FI HSdft tl Ilf HIR Ilfl# OilHclJMT) iff 
57 TfitZ 37lt iffFTT it tl it fill iff TTlffllT itt U=bl^H ifllTSTf f ITU HIT tl IT THT-WTH 
% HIHUd t HITT fllfT f3TT IT I IT, 981 tf 3T<Rl44l TTHT ^RjeRK t HITT fllfT flHT IT 
cT«TT WTH % I=R ^HIMfd SIT UTllT flHT TIT «TTI II T=R IITITt IZIFT 3 flftl t TIT HTFT 
Il^Idl iff *IHMTIT cFt HUT f^R^fT TIT tl t^TT IFTT t flT TOR TTflirt t flTT fltt-^lf T§t Tl 
ITT (Rh) =b<ik TTTIT iff it flT Tit Hi r!l<k % iflf FT Idllf 'gTTf Tn^lRd it lit ITT it HT 
dtl Fell IT I 

IT 12 Ilf % 1TI lit Hit TIFTTIITTflilT t fl^f, HlRld % \«T, lit ^ Hlff itf, %TTT, HU, 
it, FTH, <=h<ri, Kim % 41 tI, ‘JI sftT if 11% HTd=b ITT 3Tfl4=b Rhll Tldl tl fTT% RlT FIT 
flttl II HFTT HIT tl 19 flTRT 1993 it H1FT ITfnft ITT IITITTITTflFlT TFjnf jriTI 



13. Gomatesvara, Sravanabelagola, Karnataka 

Sravanabelagola is one of the older historic and most important Jain Pilgrim centres in India. 
It is also the site of the 57' high statue of Lord Bahubali (Gomatesvara) said to be the largest 
monolithic statue in the world. The statue of Lord Bahubali was created during the reign of 
the Ganga king, Panchamalla. It was commissioned by his military commander and built by 
the sculptor Aristanemi in 981 C.E. It has been carved out of one single rock. It shows Lord 
Bahubali in meditation. It is said that Lord Bahubali stood meditating and prayed with such 
concentration without any movement, that plants and creepers started growing on his body. 

The Maha Mastakabhisheka ceremony which takes place once every 12 years involves the 
anointing of Lord Bahubali’s head with coins, thousands of pots of coconut milk, yoghurt, 
saffron, sandalwood paste, ghee, honey, bananas, jaggery, poppy seeds and milk from the 
top of a scaffolding erected for this purpose. The Maha Mastakabhisheka of Lord Bahubali 
was completed on 19th December, 1993. 


•HiVgifcich TTfl FI uf^nspiT 
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14. Tpft Tpn, ^PiR, aAfevii 

<m 1 'yPT T>t ^4)T3Tf Tf d<m 4FT ddlt, 4^ 4iH<l rT^TT T>t MT=K1 'HI i? 
^fte ^ 43Tf*FTTCf 3fk ^T«RT ^| yi^fd^h 4iiHT 4Tt 

d<RI 4rT Hp^lcrl 4vR^ ddIM, 4^1 •H 4 - | j ) <3 TJ^T <g<rll I¥I «TT ^61 

y=bfad ^4^ «fl TRt 'yPT % w' ^ TTTsfTT W3Tf % 
%ir ^Hld %4T ^TM «TTI fd W 4^ff % dtdMT 3ffc T^TTf 4^ 
T^-f^qf 3 3 M^kT %4T T4T 2TTI 



14. Rani Gumpha, Udaigiri, Odisha 

The caves at Rani Gumpha consists of series of rock-cut rooms 
and halls where Buddhist and Jain monks lived, prayed and 
meditated. The natural hill has been carved to make double 
storeyed arrangement of room facing an open courtyard for the 
religious community to congregate. The halls inside Rani Gumpha 
were used for large prayer meetings. The doorways and walls of 
these halls were richly decorated with sculptures. 


■HiVjildch TJcT yFyiSPn Fjrsj Centre for Cultural Resources and Training 
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15. TTf^T shMl'ch 17, W TRTcT, TTPEft, Wf TI^T 

RTO 3 RpRf % ftehW % SPdSIR 3 ^kiohld HSrrtft tl RTRt 
f fRR RpR % 'HHIdVlt W m t ^JRT R7M f ftffirT RRfRRT RpR 
'll Rt? Rc®R R>T RRT 1[3TT tl fR R>T R*f 1 Jf WT2 3tl=bK RiT t cT^Tr TR 

f tR-^ -^anfqcT «fti trtt ipi *ft rt fRRf rrrrjkt rt'r ^i 

^Rf ^tdl^R) Rt Tcf^ff % RTR R=F SKH^t sft «HI *RH tt RT tRTT 
RT RRRTT t fRT HpR R>t W RRTTT '§1 Rft-Rft, RRR % RTR-RTR R?' s?R 
RFTRR TR 3 Rt RMtrM^Th fWT f fad>Rld ffl Trtt M % fRTRtf Rt 
¥R RTR f ftffirT Rftt f tr§ RRt tl Rf^TR RRrftR Rfct f TpJT RR f 

Rfer “thjRT” rt yt^isR ijcf fro: tit ti 



15. Temple No. 17, Gupta Period, Sanchi, Madhya 
Pradesh 

The Gupta Period is important in the history of the development 
of temples in India. One of the remains of the earliest temple was 
found at Sanchi. This temple was made of stone and consists 
of a small room, the garbha-griha where the deity was installed. 
It also has a porch with beautifully designed pillars. It may be 
noticed that the roof of the temple is flat. Gradually, over a period 
of time, the roof evolved into richly sculpted spires or shikharas 
that we see in later temples. South India temples have elaborately 
sculpted gopurams or gateways. 


■HiVjildch TJcT yFyiSPn Fjrsj Centre for Cultural Resources and Training 
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16. c-fl*? ’^T^T, ^JCtT cbioi, fccrdl 

kh? tttf fft 7 % FkiF Fp 7 ^ k Rifta 17377 fii fn?sk 1500 Fk % 37Fk stIttttf % kkn ^nk ff 

FTFk FF F^f Ft fFFTTF F#f fkcTT tl FF 7.20 FtFT F7F7 t 3p|T FFFF FFF 3 FF k Ft ^T tl FF T77F ^ 
FFF7 Fit F^F TTltF dFHl<* FF F^F F^JFl tl 

SPdSNH f kfe T77F % F^tfcf % km f 37tF7 F77 tl T77F 77 JjkIFFdlH tl7F FF tfF77 F7T7IT t 

fFT FF *i<da: TT^n F^F Ft F^id k FF7F7 FF7 TFl tmjpFFf F7I fTT ^IM<7K T77F Ft ■HMli, kWk sfk 
ktk FT F^F t kt FF FFlfTIl t % 1 J777T: FTT ttFTT (T77F) FT FTp (ft^ % F1FF) Ft F^F 37Tft77 ktl 

FF Ft FFT 7)FF7 Fim7 t % Fft Ftf T77F % 371TT-F7T7 37FFt Fit F7T7F7T (37FFt tfe 777F Ft 37k F7T%) 
^ FTF77T t Tit FTTFt 'JF7 F 5 ^ ^jt Ft F17t tl 



16. Iron Pillar, Gupta Period, Delhi 

The Iron Pillar was made during the Gupta period out of pure iron. It has not shown any sign of 
rusting during the last 1500 years of its existence. It is 7.20 metres high and weighs over 3 tonnes. 
The pillar is an example of the high standard of technology that was prevalent during the Gupta 
period. 

History offers several interpretations to the origin of the Iron Pillar. A Gupta inscription on the pillar 
records that it was originally a Vishnudhwaja set up in memory of King Chandra. The flat, square, 
towering end of the majestic pillar bears a hole indicating that an image of Garuda (the mount of 
Vishnu) originally decorated the tower. 

Interestingly there goes a belief that if one secretly wishes for something after encircling his arms, 
around the pillar (with his back to the pillar), his wish will be fulfilled. 


■HlVjiPl'h ktF ttf %F7 
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17. ^T, 3T3RTT WTIT, afiOlHI**, TTfTW 

ST^RTT, TTgf sftT ■ypT ^fckdl Tcf pcM=bdl % 

'll 3 *hU| T R Wl-S ^ff "lid 3fl=bK ^ff -clddMl cKRl TR 30 'j'+iiy, 
^HT i M t, W TJRT Tjf^Tf Tcf Mrtf^R t'l 

^ ^c||^ch WT ^ ^ o||cbl<doh VINH=bl' % TO 3 

^FTT^ Tref ^FT 'PrW f3TT «TTI TO3^ TTOTT ?ft#T % R# aflT WTcff 
% 'J^ff % RR T>t y^< TR Tf 3TTf^Ri rRT 3TR ■i?'H| Tf H<\<\ T>t ^ftl 



17. Exterior View, Ajanta Caves, Aurangabad, 
Maharashtra 

Ajanta is famous for its monasteries and cave temples. In the 
horseshoe shaped curved hillside above the Waghora river, there 
are 30 caves which have beautiful sculptures and paintings. 

The cave monastery excavation occurred under the Vakataka 
rulers who had marital relations with the Gupta dynasty. The 
Vakataka king, Harisena’s minister and some of his feudatory 
princes lavishly provided money and the means for the sangha. 


■HiVjildch yM TJcT yFyiSPn Fjrsj Centre for Cultural Resources and Training 
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18. '3TT f^T?, 3T3RTT, 3 iW' i IIg|I3, 

TORT cRt tjwt TOTT TO -q^T TOR 3 TOlTOT tl Tjf^iRf TO fTOTTOR 
^ Wfa TOTT % RdldH TOT TOt TOT TTTTOT fTOTT tl fR TpR fTO t 

totrr tot H<3ifti=bi0 % tot t PqBifl Iron tot ti tot t fron to°t 
TO t-TOt t TOFt H6d t TO TOt tl TOT ^t TOTTOf HcT) R TO fTOlt 
t, TO t TO* TOR-TOT ttt t % TO#' TORH# tt TOfl fR fRfrTfRR 
# TOTTTOT t RTOR ^ TO TOf ^R TOf ttt f^THf tl fRRRTOT t 
RTOR ^ R# TOffcT R# TORT 3TTTOT t TOT TOR# RTTTTOT R# TOlfRT tl 



18. Painting of Buddha, Ajanta, Aurangabad, 
Maharashtra 

The Ajanta caves are a documentation of Buddhist art. The 
patrons together with the sculptors and painters present a high 
quality of Indian art. 

This beautiful painting shows the Buddha as a monk. He comes to 
his own palace but is unable to recognise his wife and son as he 
is in a state of total detachment. Notice the eyes which emanate 
peace and compassion. In this picture, the artist has shown a 
shower of flowers falling from the heavens on Buddha. To express 
his greatness, the artist has depicted Buddha as larger than life. 


■HiVjildch TO yFyiSPTT Centre for Cultural Resources and Training 
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19. <4rfc)uf TFkT^F, dPudHI^ 

RSMfd^H RR RT RRT RfT Rp Rf TgRlf 3 RTR f3TT t % RRRp ^Rr-pRRRT RUTRp 

3RRR gf^Ttf^cT «ftl Rf 3TRp RZ TTfRT RRRFTf Rp RRRFl Rp clinch<rll, "yPT^ff, RRRRR <4<R>f fRTRR 
RRT RRf % %R Rfwg tl 

HSMPd^H Rt 3TcRR ^JRHIr -qft-fRTcR TRRT t, Rf H^c|4h (RRR) RT T3R% RRRRTT 
SIR PlffiR RfR^ RRRRR ifft-f^RR tl Rf Rt fRRTM %RTRRtf Rp OTI RR RRT t R| t RRT RR% 
#R 4' R=F RRI Rt tl Tjf^FRf 4 TpP RRRT RRT RpRT 3Tlft wMr RTfrfiRf Ref q«Rf R RRT Rp 
STFftRRT RRpM Rp tl ft “RRT RR 31RRRR” RT “3T^T RR RR” RTRf ^ RfRTRT RTRT tl fR RRRF RT 
<4^14 fRpFT 3TTqtRRf tf RRT RRRP Rp 3RffR fRRtR TRTR Rift tl RRT tl RR TRfT RRTfRT RRT 
t RRT RR% RTR 3TRRTRT RTt 3lk %tf tl fR qt 3RffcT Rp RTRlf 30 RpR 4 ^RTRT R°f RTRT t RIRRR 
15 RtZR tl 



19. Sculptural Panel, Mahabalipuram, Tamil Nadu 

Mahabalipuram was the sea port of the Pallavas and excavations show that the town had 
a well planned water system. It is famous for its Shore temple, rock cut architecture, caves, 
sculptural reliefs and rathas. The most remarkable sculptural composition at Mahabalipuram 
is the famous relief attributed to Mahendravarman I or his son Mammalia. It has been carved 
out of two large boulders, with a narrow fissure between them. The sculptors have carved 
out celestials like the sun and moon, the earth, water and nymphs. It has been alternately 
identified as “Descent of Ganges” or Arjuna’s Penance. Among the numerous sculptures, a 
prominent figure is of an ascetic standing on one leg and stretching his arms upwards. 

This relief measures nearly thirty metres in length and is more than fifteen metres high. 


■HiVjildch 4Td RR mFVi^uT 
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20. f^f§, tTfRT^ 

W t^r 3 r) ^ T?t t, otf 3T^ wt, strtr sfft 3RFf 3 t?| 

% TRRT ujd^il eFt ^RTcT Tjffrqf 3 3TW ^ ^ Wt tl ^ 

•H^feld, H^oK "^TT H^l *^fd *fr di$l 'dldl 'll Rj? cffa y<al did! *jld 
TTRR f?TR % fafaR TRf eft tl «Tlt cTCR Rft Tjft tf #5f 
tgcrl t T^R <id«hi 7 Tf tl R!> dddil RfR tl Rft *^ld t 

t RoR, •Hl^Rdl %TT l|tr wft RTT yfHK RT it tl Rtf d<>+> dlO RTT TR tl 
W fr# 3 RRR t RFcI f^Fpff sFRRT: d%u|, ^dVpi, Ldl'pi RTT 3T?| 
Rf %RT RTRT tl ^ fRRFTf RTT RR Rt RR t % R#R Tjft t #T 
tt t T R *ifci^K RffRT RRT RRT % RTRRT TJR Rt RRT RRTt $\ 



20. Trimurti, Elephanta Caves, Maharashtra 

The sculpture seen in the picture is, one of the most significant 
sculptures of all the images at Elephanta. It is also referred to 
as Sadashiva, Maheshwara or Maheshamurti. This three-headed 
figure shows different manifestations of the Lord Siva, on the 
left (see inset picture), Lord Siva is seen with fully open eyes 
and is wearing a moustache, this is his Bhairava aspect. In the 
centre, you can see Siva in his benign form emanating peace and 
tranquility; and on the right is the feminine Parvati. This Trimurti 
sculpture is interpreted as the three fundamental qualities present 
in the Universe—the Tamas, the Satva and the Rajas respectively. 
Some scholars are of the view that although only three faces are 
shown in the sculpture, the fourth and even a fifth might have 
been envisaged by the sculptors. 


■HiVjilcich TR yFyiSPTT d-1%; Centre for Cultural Resources and Training 
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21. ^TSTfTT %$frfcT, %=T^, dfadHI^ 

T^TT HMI 'dldl ■§■ ■f^TT ^ TOR ^ldl«{l ‘f^TT H^hI? TO TOi Pl^H TRT 
TOR ?TT RTf ^ % TOTR-TOTO % 3 RfTTO RfTOTT 3 TORT TORI 

^t TOf % tot to %«rt^r (wife) ^tt % th to froro TOt to; 

3 TOTOTT TOTT TO TTT %sftfRT RTO TOT TOTO t, TOT i^TOf TOpT 

RTO TOT^T TOsfaT TOt^ tl TO TOTOfTO TjjW TJof TOM TO 

TO TOf rM^TO pTOfTOff 3 ^THlTOd TO TOfr ?M TO fTOTTTO 

TOT TOfeTO TO 


y.V/ < _ 

/ill 11" 

Li li LL LliiLi 


21. Santhom Cathedral, Chennai, Tamil Nadu 

St. Thomas one of the disciples of Jesus Christ is believed to 
have come to India from West Asia in the 1st century. He was 
instrumental in the spread of Christianity in this country. Many 
years later, a church was built in his memory at Chennai. The 
church contains a large hall where hundreds of people come 
to pray. The church is beautifully decorated with sculptures and 
stained glass windows which have intricate patterns of painted 
glass in rich colours of blue, red and yellow. 


■HiVjildch TOT TOT y ly I TOT TOT? Centre for Cultural Resources and Training 
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22. 3Tfwft, Tplf, TT^TW 

8# Vldl«fl % 3TRTW Wft dftdR 3TT} W ^FT ^ 
dTT *ITTd 3 RT TFT $1 dT#T wft fdRrTRrlT d^ dTd: *3^RIT’ % dm 
3 "3TFTT "dM tl dddd d? TTTddT t % mpd 3^ ^ftdd sfc dt dt 

fddffm ^ % ftrc; TRd tfar tl 3 ^ri: ti dd% mfd€ 3 

ddT 3Tpd y'HdRid TSdt tl ^TTTcT tf Wft dfc! tt ^fel 

t, R ddf 3dRT tf fddTd mT£ f sffc Rtft dRd dt Rjfe dflT fddRT 
tf dfd dl J KH fddT tl 



22. Fire Temple, Mumbai, Maharashtra 

Around the 8th century C.E., some Zoroastrians left their home 
in Iran and came to India. The earliest Zoroastrian sculpture is 
generally known as the Avesta. The Zoroastrians believe that 
man is free to determine his life and faith. The Zoroastrians were 
basically fire worshippers. In their fire temples, they have a holy 
fire that burns all the time. Although the Parsi community in India 
is very small, they are very close knit and have contributed greatly 
to the development and progress of India. 
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23. TTTTTT TTftsR, fecrft 

wM 3 oiimiRij)' % «rror % ^ro o^imiRch #[ $ ct«tt ^NT 

Vldl«fl % 3TRTTRT iTTcT R' ■qfETT «TTI cR Wfa #TtrT, ^ifecM, 

sftT cFF % ^5T ?JK>JT ^ ^T rffcFT *ft ^l41 *H^Pd 3 
sr^Tfer 13 tti -gwr 3 ww srt Rffict ^tt 
3 hR^kT 3 3 TT5(T t sfk ^ «TRd 3 ft\-s^l4) dlA^dl ^T T=F 
f4P>i«. ti yPkdd, ?4tfRf % farta frrf 3, w ^nr 4 cpf ■ypft 

TtfelT 3, ^IRf #fTT3^ ^TT«T WJf W tl W "RfeR 3 T3=F ^T WFT 
tl mRmhI ^FT f 3tN #T TpIT t® ^FFt t ^ fcMdl ttaTT FT 
'tl "1HM HrSrl ■HH 4 I dVl 3TtT ^p> =tv(.cb tat <$4 'tl 3HMM % 41F tf 

FTsfFT tt ''jt % Priy, "FTT 'j-S tl 



23. Jama Masjid, Delhi 

For centuries, Arab traders had trade links with India. The 
region of Islam was introduced to India around the 9th century 
C.E. Subsequently Indian music, dance, literature and even the 
building designs were influenced by Islamic culture. 

The Jama Masjid built by Shah Jahan in the Mughal period is one 
of the largest mosques in Asia and is a remarkable example of 
Indo-lslamic architecture in India. On important Muslim festivals, 
thousands of people pray together in this four hundred years old 
mosque. The mosque consists of a large open courtyard. On the 
west side facing Mecca, you can see three high domes (Gumbaj). 
Devotees face this direction when they pray. In the centre of the 
courtyard is a tank for ablutions before prayer. 
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24. TcPlf TTf^T, 3T44TTT, WT®( 

R<<a 77g4t4 44 4144714 4f47-74 u f hT<< 44T4 % <[+ 4f 447 3FJcRR ff f747T fl f7f 7I6< 4ft 74T44T 
fTO 7144173 % 734 1577 3 4ft «ftl %3T 4141 4174 t % 44% %t 7141 414^ ^ 33^4 ^ 

^ 73^ 1579 ft W 4?% 44 f%rfoT +<41 >41 411 ^J7 33^4 ^ % 4=F 7117714 % 4?4 3 4=F Trf% 4H4I4I 
41 7141 473% 477 4l) 4f%7 417 4% TJ7Tr4 74?4 4ft 741441 4ft 4tl 

34J7I717 4? 414 34J71 sffc 717 ^4 ft 41%f 3 f477 44 44T tl 71^, 1803 3 4H7141 744t71 fw % T4 
4ff7 44 7344747 3% 71% % ^hRhH +<4141 411 %H 41?1 41711 t % %477 T4 % %7%' 47 ft 400 
f+crll 73(41 774 44T 411 7T4t 7t %t <4 u t hR< +51 41^ 7741 fl 

744 4%7 4f3377 4 33%R QJdijlf<l+ 4474 % 4f%7 7477 t f%7 % 71471 4474^% 334477 7FM tl |73% 
4%T4 f 4=F 414 t f47% 4T4T 33277 4t417 tl 7I44f441 4t4T7 4%7 4f7337 % 4147 f747T tl 



24. The Golden Temple, Amritsar, Punjab 

The Golden Temple, the holiest of Sikh shrines is situated at Amritsar, one of the largest cities 
of Punjab. The city of Amritsar was founded by the fourth guru of the Sikhs, Guru Ram Dass 
in 1577 C.E. The Golden Temple is believed to have been built by his son and fifth Guru 
Arjun Dev in the year 1579 C.E. Guru Arjun Dev is said to have raised a temple in the midst 
of a pool, sanctified its waters and installed the Granth Sahib, the holy scripture of the Sikhs, 
there. 

The city of Amritsar takes its name from the sacred pool, —Amrit (nectar) Sar (pool). In 1803 
C.E., the Sikh ruler Maharaja Ranjit Singh rebuilt the temple in marble and gold. About 400 
kilograms of gold is said to have been used for covering its domes. Ever since, the temple 
has been known as the Golden Temple. 

The Golden Temple complex has a number of shrines of historical importance, the most 
notable is the Akal Takht. To the south of the temple enclosure is a garden in which stands 
the Baba Atal Tower. The Ramgarhia minars stand outside the temple enclosure. 
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